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of the ringleaders.’(Newman, Ernest The Life of Richard Wagner Cambridge 
University Press 1933 p110.) David Trippett writes that Wagner had ‘acquired hand 
grenades and hunting rifles, assumed a role as lookout atop the Dresden Kreuzkirche, 
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perhaps	most	associated	with	Friedrich	Nietzsche	(see	‘Notes on the Eternal 
Recurrence’, The Complete Works of Friedrich Nietzsche, Volume 16 Edited by 
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ideological evolution and the universalization of Western liberal democracy as the 
final form of human government.’ (Fukuyama, Francis ‘The End of History’, 
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2015 (originally published as Der Holocaust und die westdeutschen Historiker: 






























Criminal	Prosecution	of	Nazi	Crimes	in	the	1960s’	in	Gassert, Philipp and 
Steinweis, Alan E (Eds) Coping with the Nazi Past; West German Debates on Nazism 
and Generational Conflict, 1955-1975 Berghahn Books, New York and Oxford 2007 
(First Published 2006) Gassert	and	Steinweis	(Eds),	2007	p57.	
68	Quoted	in	von	Miquel,	in	Gassert	and	Steinweis	(Eds),	2007	p57.	
69	Thadden, Rudolf von ’17. Juni: Nach zehn Jahren’ Neue Sammlung 3 (1963): 383-



























































72	‘Die idealistischen Denk-Künstler, inländischer und ausländischer Herkunft, haben 
uns seit 1945 hilfreich bewiesen, daß das eis keine Kollectivschuld gebe’. Walser, 
Martin Unser Auschwitz: Auseinandersetzung mit der deutschen Schuld (First 
published 1965) Verlag, Hamburg 2015 p115. 
73	‘Wenn…Volk und Staat überhaupt noch sinnvolle Bezeichnungen sind für ein 
Politisches für ein Kollektiv also, das in der Geschichte auftritt, in dessen Namen 
Recht gesprochen oder gebrochen wird, dann ist alles, was geschieht, durch dieses 
Kollektiv bedingt, dann ist in diesem Kollektiv die Ursache für alles zu suchen. Dann 
ist keine Tat mehr bloß subjektiv. Dann ist Auschwitz eine großdeutsche Sache. Dann 
gehört jeder zu irgendeinem Teil zu der Ursache von Auschwitz…Es muß einer doch 



































































81	Was die Deutschen fürchten, quoted in Scholtyseck, Joachim ‘Conservative 
Intellectuals and the Debate over National Socialism and the Holocaust in the 1960s’ 





























82 Scholtyseck, in Gassert and Steinweis (Eds) 2007 p238. 
83	Scholtysek,	in	Gassert	and	Steinweis	(Eds)	2007	p240.	
84	In	1968,	Kiefer	was	23	years	old.	He entered Albert-Ludwigs University in 
Freiburg im Breisgau to study law and Romance languages in 1965, later switching to 
study art at the School of Fine Arts, also in Freiburg, as well as at the Academy of 
Fine Arts in Karlsruhe. He graduated in 1969 (source: Biro, 2013 p142). 
85	Peifer, Elizabeth L B ‘Public Demonstrations of the 1960s: Participatory 




























86‘Der Mythos der ‘kritischen Generation’: Ein Rückblick’, quoted in Schmidtke, 
Michael ‘The German New Left and National Socialism’ in Gassert and Steinweis 
(Eds) 2007 p176. 
87	Müller, Christoph Hendrik West Germans Against The West: Anti-Americanism in 































89	Maier, Charles S The Unmasterable Past: History, Holocaust, and German 
National Identity Harvard University Press, Cambridge 1997 p102. 
90	Eric Michaud has argued that the concept of the Sonderweg perpetuates Nazi 
ideology. ‘To dig up from a ‘German’ past evidence that would permit tracing of the 
Sonderweg,’ he writes, ‘the ‘special path’ allegedly taken by Germany and leading to 
Nazism, unlike other European nations, is to attempt to reconstitute Himmler’s 
Ahnenerbe [race ancestry], a phantasmagorical ‘ancestral inheritance’, but this time 

















































95	The historical debate is highly politicized, not least to the extent that historians on 
the ‘Left’ have been seen to gratify international demands (particularly from the 
USA) for Germany publicly to assume a greater measure of responsibility; whereas 
historians on the ‘Right’, in virtue of their tendency to relativize the crimes of the 
Nazis (by bracketing them with other genocidal episodes in the twentieth century), 
have been seen to open the door for a ‘conservative nationalism,’ as Maier notes 
(1997 p32). For the conclusion to be drawn from their argument would appear to be 
that the Nazis - in comparison to the Stalinist regime, for example - were perhaps ‘not 
as bad as all that’, so to speak, and it is clear how this conclusion could give succor to 
the political Right by palliating the worst excesses of Fascism. But during the period 
of the Cold War, a political turn in this direction would have had very serious 
potential consequences for the entire European balance of power, since it would have 
been likely to distance West Germany from the other Western democracies. The 
former was playing a hugely significant role in NATO, but the alliance was a fragile 
one. At times in the 1970s, as Geoffrey Williams writes, its collapse had seemed 
‘imminent’, with the possibility mooted of American withdrawal (Williams, Geoffrey 
The Permanent Alliance: The European-American Partnership, 1945-1984 A W 
Sijthoff, Leyden 1977 p341). At the same time, Soviet armaments production was on 
‘something akin to a war tempo.’ (Williams, 1977 p317.) The threat from the East 
seemed frighteningly real, real enough to prompt Williams’s study of the 
consequences for European security in the event of NATO’s demise. And it was clear 
to some that the very last thing that was needed was to alienate the West as a result of 































96 Knoch, Habbo ‘The Return of the Images: Photographs of Nazi Crimes and the 
West German Public in the “Long 1960s”’, in Gassert and Steinweis (Eds) 2007 p34. 
97	Schütz,	1999	p88.	
98‘…der vermeintlichen Tragödie eines zu später Einsicht in die wahren 
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104	Jarausch, Konrad H ‘Critical Memory and Civil Society: The Impact of the 1960s 





























student’s	critical	and	reflexive	consciousness, and were taken up by the radio 
program Funkkolleg Erziehungswissenschaft (Radio college of Pedagogy). The 
accompanying book, which had a print run of 400,000 copies, was highly influential 
on the next generation of teachers (Schmidtke, in Gassert and Steinweis (Eds) 2007 
p188). Coming to terms with the past began to be seen as dependent on a new 
mindset: it became ‘the long-term task of the morally guided internalization of a 
consciousness.’ as the sociologist Clemens Albrecht has noted (quoted in Scmidtke, in 































107	Siegfried,	in Gassert and Steinweis (Eds) 2007 p148.	
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109	Quoted	in	Siegfried,	in Gassert and Steinweis (Eds) 2007	p156.	
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Benjamin, Walter, Bloch, Ernest, Brecht, Bertholt, Lukacs, Georg and Jameson, 
Fredric Aesthetics and Politics Verso, London and New York 1977.	
144	As	Saltzman	notes,	Gertrud Koch (founder of the feminist journal Frauen und 
film) contends that the Jewish identity of many of the members of the Frankfurt 
School, including Adorno, may partly explain their preference for abstraction over 
figuration, because of the Second Commandment, the biblical prohibition on graven 
images (1999 p18). Adorno himself frames the practice of abstraction as having 
‘something of the old prohibition of graven images.’ (Quoted in Saltzman, 1999 p20.)	
145	Kiefer’s predominantly figurative approach may owe something to his principal 
tutors, Peter Dreher (b1932) in Freiburg, who was and has remained a predominantly 
figurative painter, and Horst Antes (b 1936) in Karlsruhe, who also offered ‘a 
figuratively expressive alternative’ to the prevailing aesthetic, as Rosenthal notes 
(1988 p12). 
146	Hermand comments elsewhere that ‘many recent studies have proven’ that 
German exhibitions of American abstract expressionism were promoted by the CIA, 
and these contributed greatly – along with French art informel – to the success of 
abstraction in West Germany (‘Resisting Boogie-Woogie Culture, Abstract 
Expressionism, and Pop Art: German Highbrow Objections to the Import of 
“American” Forms of Culture, 1945-1965’, in Stephan, Stephan, Alexander (Ed) 
Americanization and Anti-Americanism: The German Encounter with American 



























149	Hermand,	1984	pp40-1. We might also note the activities of Gruppe Spur, 
formed in 1957 by the painters Heimrad Prem, Helmut Sturm and Hans-Peter Zimmer 
amongst others and disbanded in 1967.  Associated with Guy Debord’s Situationist 
International, the Spurists were an anti-art group, opposed to abstraction in particular. 
‘Abstract painting’, they declared, ‘has become an empty aestheticism, a place where 
the lazy of spirit frolic, looking for a convenient pretext to harp on worn-out truths’. 
(Spurist Manifesto, November 1958, reproduced in Archives Situationnistes: Volume 
1: Documents traduits 1958-1970 http://www.worldcat.org/title/archives-



























































150	References to Romanticism are common in Kiefer’s work and have been much 
discussed. Indeed, some commentators have characterized Kiefer as a Neo-Romantic, 
presenting a contemporary version of the ‘sublime (see for example Roos, Bonnie 
‘Anselm Kiefer and the Art of Illusion: Dialectics of the Early Margarete and 
Sulamith Paintings‘ 
https://www.academia.edu/226071/Anselm_Kiefer_and_the_Art_of_Allusion_Dialect
ics_of_the_Early_Margarete_and_Sulamith_Paintings, 2014).’ Others have suggested 
that his dialogue with Romanticism is part of a complex interrogation of art’s 
problematic place in history. (See for example Rampley, Matthew ‘In Search of 
Cultural History: Anselm Kiefer and the Ambivalence of Modernism’, Oxford Art 
Journal 23.1 (2000) pp75-96). The argument is that all forms of discourse, including 
art, are ambivalent, to the extent that they can be exploited either for good or evil, and 
Kiefer chooses Romanticism to illustrate this most likely because the Romantics were 
much favored by the Nazis, who appropriated Romantic imagery in the service of 
ideology (this exemplifies the aestheticization of politics, of which the Nazis were 
masters and of which Kiefer demonstrates an acute awareness). 
151	See	Weikop, Christian in Davey, Soriano, and Weikop, 2014 p32. Heine’s poem 






























153	This is due to the philosopher’s remark in the speech that ‘the spiritual world of a 
people is not the superstructure of a culture any more than it is an armory filled with 
useful information and values; it is the power that most deeply preserves the people’s 
earth- and blood-bound strengths as the power that most deeply arouses and most 
profoundly shakes the people’s existence.’ (Heidegger, Martin ‘The Self-Assertion of 
the German University’, Rectoral address at the University of Freiburg, 1933. English 































painting. Rampley argues that his landscapes reference the doctrine of Romantic 
Anti-Capitalism. The latter embodied a nostalgic yearning for a pre-lapsarian, pre-
industrial golden age. There was also an urge to connect with the pre-linguistic or 
primordial, with which Rampley suggests that Kiefer’s concern with materiality 
(sand, straw, lead etc) can be seen as in keeping, to the extent that it is a function of 
the attempt to overcome the ‘mediation of representation’. The doctrine was 
appropriated by the Nazis, so that it serves an example of the way that art is 








































































Gallwitz, Klaus, Schmutz, Janine and Schütz, Sabine Anselm Kiefer: Wege der 






























































164 For a comprehensive account of Kiefer’s engagement with Celan see Lauterwein, 
2007. 
165	In	Saltzman’s view, Kiefer’s use of allusive or ‘indirect’ representation arises from 
the paradox of how to represent an event that in many respects is beyond 
representation (the Holocaust). (Saltzman 1999.) She argues furthermore that Kiefer’s 
work constitutes the dialectical intertwining of a Hebraic ethics of unrepresentability 
(the injunction against ‘graven images’) and a Hebraic ethics of bearing witness. In 
the poem, references to the Holocaust are more explicit. Death appears in the guise of 
a blue-eyed ‘German-born master’, who whistles to his dogs and has the Jews dig a 
grave ‘in the clouds’, to which they will rise ‘like smoke’. He has the victims ‘play 
for the dance’, which may refer to the well known practice in the concentration camps 
of forming orchestras consisting of inmates; it may also refer to Psalm 137, in which 
the exiled Jews in Babylon are made to ‘sing the Lord’s song in a foreign land’; or to 































166	Gilmour links Kiefer’s use of straw, sand, and other ‘non-art’ materials with 
Derrida’s concept of 'original representation', that is, representation that seeks to 
subvert the 'theological' status of signs by juxtaposing signs with items from ‘real life’ 
































































170 Weikop, in	Davey,	Soriano,	and	Weikop,	2014 p25. See also Arasse, 2001/2014 
p140. 
171	There is a suggestion of this idea in a remark of Nietzsche’s. ‘For since we are the 
outcome of earlier generations’, he writes in Untimely Meditations, ‘we are also the 
outcome of their aberrations, passions and errors, and indeed of their crimes; it is not 































regard ourselves as free of them, this does not alter the fact that we originate in them.’ 
(Nietzsche, Friedrich ‘On the Uses and Disadvantages of History for Life’ (1874) in 
Untimely Meditations Edited by Daniel Breazale, Translated by R J Hollingdale, 




















174	Habermas’s attack on the revisionist historians is partly based on his concept of 
‘post-conventional’ identity, which he distinguishes from ‘conventional’ identity on 
the grounds that the latter is based on conventional or traditional values, such as are 
derived from national, political, occupational or religious affiliations (values that tend 
not to be arrived at by the subject by independent choice). These values are attributes 
of a non-reflective consciousness. Post-conventional identity, by contrast, is based on 
values other than those of convention (values arrived at by choice, by means of 
rational and critical reflection). Where conventional values are particular, post-
conventional values are universal, to the extent that they transcend the limitations of 
nationality etc. The enterprise of the revisionists such as Michael Stürmer seemed to 
be the construction of a viable identity out of the memory of past greatness, purged of 
the stain of Hitlerism. As Stürmer himself put it, theirs was ‘a new search for an old 
history’, that is, an attempt to locate German national identity in the past. (Quoted	in	
Maier,	1997	p44.) It was the search for identity predicated on conventional values, 
and this was in Habermas’s view misguided. ‘Those who desire to send all Germans 
back to conventional forms of their national identity’, he writes in the first Die Zeit 
article, ‘are destroying the only reliable foundation for our ties to the West.’ (‘A Kind 
of Settlement of Damages (Apologetic Tendencies)’ New German Critique 44 (1988), 
39 (First published in Die Zeit, 11 July 1986.) The loyalty of the German people must 
be not to the past, but to the values of democracy. The only worthwhile patriotism, he 
tells us, is ‘a patriotism of commitment to constitutionalism.’ (Quoted in Maier, 1997 
p45.) For Habermas, conscious alignment with the universal values enshrined in the 
Western liberal democracies constituted the only way for Germany to break free of 


































177	‘Kann man die Rechtsnachfolge des Deutschen Reiches antreten, kann man die 
Traditionen der deutschen Kultur fortsetzen, ohne die historische Haftung für die 


































Wallis, (Ed) pp107-36; Kuspit, Donald B ‘Flak from the “Radicals”: The American 




























































182 Newman, Barnett Selected Writings and Interviews, Edited by John P O'Neill, 




185 Quoted in Hammermeister, 2002 p201. Peter Bürger sees autonomous art as a 
form of ideology or false consciousness, insofar as it conceals its relationship with 
society. 'The relative dissociation of the work of art from the praxis of life in 
bourgeois society’, he writes, ‘thus becomes transformed into the (erroneous) idea 
that the work of art is totally independent of society.’ (Bürger, Peter Theory of the 
Avant-Garde [First published 1974] Translated by Michael Shaw, Minnesota 









































1	’Edison’s Teeth: Touching Hearing [2004]’, quoted in Shaw-Miller, Simon ‘Music 
as Imminent Gesamtkunstwerk: Absolute Music, Synesthesia, and The Lucky Hand‘ 
in Finger and Follett (Eds), 2011 p193. 
2	See Junod, Philippe ‘The New Paragone: Paradoxes and Contradictions of Pictorial 
Musicality’ in Morton, Marsha L and Schmunk, Peter L (Eds) The Arts Entwined: 


































3	Levinson. Jerrold ‘Hybrid Art Forms’ The Journal of Aesthetic Education Vol 18, 




































































































































11	Hermeneutic undecidability is ‘the ability 
of a cultural representation to generate not just ambiguity but a conflict 























of signifiers’. (Biro, Matthew ‘Representation and Event: Anselm Kiefer, Joseph 
Beuys, and the Memory of the Holocaust’ Yale Journal of Criticism, Volume 16, 
Number 1, Spring 2003, pp. 113-146 here p117.) 
12	The use of photography in painting – a device that, amongst his contemporaries, 
Kiefer shares perhaps most notably with Gerhard Richter (b 1932) – may be seen as 
part of the project to reassess the status and role of painting after photography. For 
several reasons, including the way it throws into question the concepts of authorship 
and self-expression, photography represents painting’s ‘other’, and by juxtaposing it 
with painting Kiefer seems to subscribe to the view, articulated by Thierry De Duve, 
that it has become necessary for painting’s survival explicitly to ‘include a specific 
adversary which, since Niépce [Nicéphore Niépce, now usually cited as the inventor 
of photography], had lodged in it like the Trojan horse: photography.’ (De Duve, 
Thierry (1980) ‘Irreproducible Ryman’ in Colaizzi, Vittorio and Schubert, Karsten  
(Eds) Robert Ryman: Critical Texts Since 1967 Ridinghouse, London 2009, p125.) 
The idea seems to be that doing so constitutes a kind of inoculation against 































14	Rosenthal observes that the use of extraneous materials forms a link between Kiefer 
and the Italian movement of the late 1960s known as Arte Povera (1987, p95).  In 
Kiefer, the commonest are straw, lead and sand, and Rosenthal suggests that the 
significance of these for him consists in their behavior when subjected to fire. Straw 

































aura	of	an	artwork	with	‘uniqueness’.	(‘The Work of Art in the Age of Mechanical 
Reproduction’, in Illuminations Translated by Harry Zohn, Schoken Books, New 
































the latter is capable of producing multiple identical images from a single negative, the 
quality of uniqueness found in auratic art is necessarily lost. Photography substitutes 






























16	See	Curtius, Ernst Robert European Literature and the Latin Middle Ages (First 
published 1948) Translated by Willard R Trask, Princeton University Press 1973; 






























18	See	Lee, Rensselaer W Ut Pictura Poesis: The Humanistic Theory of Painting 
Norton Simon, New York 1967.	
19	See Richter, Simon Laocoon's Body and the Aesthetics of Pain: Winckelmann, 
Lessing, Herder, Moritz and Goethe Wayne State University Press, 1992. 
20	As Shaw-Miller notes, Kant also divides arts on the basis of the spatial versus the 






























the medium of music and the other arts of the ‘beautiful play of sensations.’ (Quoted 



































26	Lessing, 1766/1962 p5. Lessing invokes the so-called ‘witty antithesis’ of 
Simonides, the ancient poet, who is credited with the definition of painting as a ‘silent 
poem’ and poetry as a ‘speaking picture’. (See Lessing, 1766/1962, Translator’s 
Introduction pxii). 
27	Babbitt, Irving The New Laocoon: An Essay on the Confusion of the Arts Houghton 

























referred to his efforts to record in poetry his responses to painting and other art forms 
as ‘transpositions’; Dante Gabriel Rossetti was in the habit of attaching sonnets to his 
paintings, as in Proserpine (1874, Tate); the reference to Stéphane Mallarmé may be 
to his poem of 1897, Un coup de dés jamais n’abolira le hasard, in which the words 



































35	Babbitt, 1910 p185. 
36	Greenberg, Clement ‘Towards a Newer Laocoon’, Partisan Review, July-August 
1940 Reproduced in Harrison, Charles and Wood, Paul (Eds) Art in Theory, 1900-
1990 Blackwell, Oxford 1992 pp 555-60 (here 555).	
37	Greenberg, in Harrison, Charles and Wood, Paul (Eds),1992 p555.	































39	We should note that, in what is usually referred to as ‘postmodernism’, the example 
of music again becomes important, but this time owing to its constitution ‘as a field of 
activities, a discourse or discursive practices’, as Shaw-Miller writes  (2002, preface 
px). 





























41	Greenberg, in Harrison, Charles and Wood, Paul (Eds), 1992 p558.	
42	Ibid.	
43 ‘“American-Type” Painting’ (1955), Reproduced in Greenberg, Clement Art and 






























































































































































58	The theme of time appears often in Kiefer’s work and forms one of the connections 
with Romanticism. Arasse has noted a connection with Romantic ideas about time in 
the context of the series of very large paintings the artist started to produce in 1996 
depicting pyramids and other ancient brick buildings in an advanced state of decay 
(2001/2014 pp259-97). Arasse sees these primarily as an expression of time’s 
immutable power. Sand From the Urns [Der Sand aus den Urnen] (1998-2009, 
Private Collection) is one from this series (although the painting is dedicated to the 
poet Ingeborg Bachmann, the title comes from a 1948 collection of	Celan’s poetry).	
The use of real sand - the product of mineral action taking place over an	unimaginably 
vast timescale - in this and other paintings in the series heightens the sense of the 
ungraspable nature of ‘deep’ or geologic time, and as Arasse points out, this view of 
time links Kiefer with the Romantics since it corresponds with an aspect of the 
Sublime. (2001/2014 p279.) Furthermore, the favorite motif of the Romantics for the 
‘immemorial power of time’ was the spectacle of ruins (such as Caspar David 
Friedrich’s The Abbey in the Oakwood [Abtei im Eichwald] of 1809-10 (Alte 






































































































69	Kiefer is not, of course, the first painter to exhibit his work alongside poetry. J M 
W Turner also did so, attaching a quotation from Milton’s Paradise Lost to the frame 
of his View in the Lake District: Above Coniston Fell (1797- 8, Tate). (‘Ye mists and 
exhalations, that now rise  From hill, or steaming lake, dusky or grey  Till the sun 
paint your fleecy skirts with gold  In honor to the world's great Author rise’). Rossetti 
is another painter to have attached poems to paintings, as in Proserpine (1874, Tate) – 





























70	Fried, Michael ‘Art and Objecthood (1969)’ http://www.scaruffi.com/art/fried.pdf. 
Accessed 12 November 2016. 
71	Fried,	1969.	
72	Wagner’s name is inscribed on the painting, along with that of Beuys, Friedrich, 
and the symbolist painter Arnold Böcklin amongst others. Rosenthal draws attention 
to the ‘theatrical’ nature of the setting. (1987, p26.) Lauterwein	notes	that	it	
‘appears to be based on a photograph of the communal hall in a Hitler Youth hostel.’ 




































75	See Cooper, Harry ‘Popular Models: Fox-Trot and Jazz Band in Mondrian’s 































79	Quoted	in	Kern, Stephen The Culture of Time and Space 1880-1918 Harvard 
University Press, 2003 p143.	
80	Quoted	in	Kern,	2003	p145.	
81	Rasula,	2016	p44.		Other commentators have nevertheless disputed this aspect of 
Cubism. Stephen Kern argues that ‘no matter how many successive views of an object 
are combined, the canvas is experienced in a single instant (aside from the time 
necessary for the eye to scan the surface).’ (Kern, 2003 p22.) Painting, in short, is 

























































84	As Shaw-Miller notes, Hegel is amongst many commentators to have ‘dismissed’ 
the ‘lower’ senses of touch, taste and smell from the aesthetic domain on the grounds 
of their association with sensuous pleasure. (2013, p21.) But the idea that there are 
only five senses has itself been subject to question. For example, the linguist Sean 
Day has argued for an additional sense of temperature.  And the idea of a ‘sixth 
sense’ was a familiar one even in the time of Aristotle, who proposed the idea of a 
‘common sense [sensus communis]’, for those operations of perception that cannot be 
explained in terms of the senses considered individually. (Shaw-Miller, 2013 pp10-
13.) 
85 1987, p76. 
86	The title of this work comes from a liturgy used at Advent known as ‘The Advent 
Prose’. The Latin text begins ‘Rorate coeli desuper et nubes pluant iustum [Drop 
down, ye heavens, from above, and let the skies pour down righteousness].’ 
87 ‘After Abstract Expressionism’, in Greenberg, Clement The Collected Essays and 
Criticism, Volume 4: Modernism with a Vengeance 1957-1969 (Edited by John 






























88 Shaw-Miller, in	Finger	and	Follett	(Eds),	2011 p191.	
89	Marks, Lawrence E ‘On Colored-Hearing Synesthesia: Cross-Modal Translations 































93	On the Optical Sense of Form: A Contribution to Aesthetics (1873)	quoted	in	Koss,	
2010	p69.	
94	Quoted	in	Shaw-Miller,	2013	p22.	



























97	An indirect connection between Kiefer and Merleau-Ponty already exists via Beuys 
and installation art. As Claire Bishop writes, Merleau-Ponty’s theories had a 
considerable impact on artists and critics in the 1960s. (Bishop, Claire Installation 
Art: A Critical History Tate Publishing, London 2005 pp50-4.) In particular, it was	
seen	that his ideas about the relationship of the body to the environment provided a 
way to theorize the emerging discipline of Minimalist sculpture, the effect of which, 
as was mentioned earlier, is to draw attention to the environment in which the viewer 
finds him or herself.  And it is this aspect of Minimalist sculpture that is routinely 
cited as why it can be considered the ‘crux’ between traditional sculpture and 
installation art, amongst the pioneering practitioners of which was Beuys, well known 
as an early mentor for Kiefer, who is himself noted for his installations almost as 


























98 Phenomenology of Perception (first published 1945), quoted in Shaw-Miller, in	
Finger	and	Follet	(Eds),	2011 p195. 
99 Merleau-Ponty, Maurice The Visible and The Invisible (First Published 1964) 
Translated by Alphonso Lingis, Northwestern University Press, 1969 p200. 
100	‘Cézanne’s	Doubt	[First	published	1945]’,	in	Johnson	(Ed)	1993. The American 
psychoanalyst Paul Schilder had earlier reached the same conclusion. In1950, 
Schilder wrote that ‘we should not forget that every sensation is generally 
synaesthetic. This means that there does not exist any primary isolation between the 
different senses. The isolation is secondary.’ (Quoted in Shaw-Miller, in Finger and 





























102	‘We are brought to the recognition of…something which is an anticipation of, or 
arrival at, the objective and is ensured by the body itself as a motor power, a “motor 
project”…a “motor intentionality.”’ (Phenomenology of Perception (First published 






































108	Merleau-Ponty’s ideas concerning art are mainly articulated in three essays, 
‘Cézanne’s Doubt (1945)’, ‘Indirect Language and the Voices of Silence (1952)’ and 
‘Eye and Mind (1961)’. Even though he himself had privileged painting, it is in 
connection with installation art that his ideas are most often invoked, as it has tended 
to be seen as a better illustration of his theories than painting due to a perception that 
the experience of painting is a mediated one, and consequently requires a degree of 































111	‘Cézanne’s Doubt’, in Merleau-Ponty 1961/1993. Merleau-Ponty adds that 
‘Cézanne even claimed that we see their odor’. (Ibid.)	
112	Quoted	in	Richardson,	John	A	Life	of	Picasso	Volume	2:	1907-1917	Jonathan	
Cape,	London	1996	p105.	
113	De Duve, in Colaizzi and Schubert (Eds) 2009 p105. De Duve suggests that 
abstraction’s emphasis on tactility was intended to illustrate painting’s 































114‘Introduction to Jules Olitski at the Venice Biennale’ in Greenberg, 1993 p230. 
115	‘Modernist Painting [1961]’, reproduced in Frascina, Francis and Harrison, 












































































































































































































































































































136	Greenberg, in Harrison, Charles and Wood, Paul (Eds), pp557-8. 
137	Shaw-Miller,	2002	p32.	
138	Greenberg, in Harrison, Charles and Wood, Paul (Eds), 1992 pp558.	



































































































































5	Ceaser, James W Reconstructing America: The Symbol of America in Modern 
























7	‘Ich will meine Phantasie in die Schule, in die nord-amerikanischen Urwälder 
schicken, den Niagara will ich rauschen hören und Niagaralieder singen. Das gehört 
notwendig zu meiner Ausbildung. Meine Poesie lebt und webt in der Natur, und in 
Amerika ist die Natur schöner, gewaltiger als in Europa. Ein ungeheuer Vorrath der 
herrlichsten Bilder erwartet mich dort, eine Fülle göttlicher Auftritte, die noch daleigt 
jungfräulich und unberührt, wie der Boden der Urwälder’. Quoted in Baker, Thomas 
Stockham Lenau and Young Germany in America (Doctoral Dissertation, Johns 
Hopkins University 1897) p6. 
https://babel.hathitrust.org/cgi/pt?id=nyp.33433081793543;view=1up;seq=7. 
Accessed 2 April 2016.	
8	Quoted	in	Rubin, Barry and Rubin, Judith Colp Hating America: A History Oxford 
University press, 2004 p16. In this regard Lenau may have been providing lip service 
to the infamous ‘degeneracy theory’ of the Count de Buffon and Cornelius de Pauw (a 
Dutch diplomat at the court of Frederick the Great), amongst others. This was the 
pseudo-scientific theory popular in the latter part of the eighteenth century that held 





























9	Quoted in Rubin, and Rubin, 2004 p16. 
10	Quoted	in	Gulddal, Jesper Anti-Americanism in European Literature Palgrave 










































































21	Stern, Fritz The Politics of Cultural despair: A Study in the Rise of Germanic 
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32	Later writers would invoke a similar, corrective form of modernism under the 
guise, variously, of ‘serum modernism’, ‘second-order modernity’, ‘reflective 
modernity’ and even ‘transmodernity’ (see Beck, Ulrich, Giddens, Anthony and Lash, 
Scott Reflexive Modernization: Politics, Tradition and Aesthetics in the Modern 


























34	Gassert, Philipp ‘Was meint Amerikanisierung? Über der Begriff des Jahrhunderts’ 
Merkur 54 No 9/10 Sept 2000 785-96 p790. 
35	Gassert,	2000	p790.	
36	Quoted in Kroes, Rob ‘Anti-Americanism and Anti-Modernism in Europe: Old and 
Recent Versions’, in Stephan (Ed) 2005 p206. Gassert notes that contemporary 
discourse tended to ‘decouple Americanism understood as technical rationalization 
and the introduction of mass production from political Westernization and 
Democratization [Amerikanisierung im Sinne technischer Rationalisierung und der 
Einführung der Massenproduktion von politischer Verwestlichung und 
Demokratisierung abzukoppeln].’(2000, p790.)  
37	Quoted	in	Kroes,	in	Stephan	(Ed)	2005	p206.	


































































43	Spengler, Oswald Man and Technics: A Contribution to a Philosophy of Life (First 
published 1931 as Der Mensch und die Technik) Translated by Charles Francis 
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50	Heidegger, Martin The Question Concerning Technology Translated by William 























51	A startling anticipation of Heidegger’s concept of technological enframing can be 
found in the work of Schleiermacher, one of the early Romantics discussed in Chapter 
1.‘Yes, indeed,’ he writes in 1799 with withering irony, ‘whoever is content that only 
man governs the physical world; that he discovers its powers only for his needs; that 
space does not weaken the spirit but quickly executes any action that the will 
demands of it; that everything shows itself to be standing under the command of 
thought so that the spirit reveals itself everywhere; that every crude piece of matter 
becomes animated; and that mankind enjoy its life through its feeling of mastery over 
the body; whoever thinks that this is the ultimate end of humanity should join in this 
loud song of praise of our time.’ (Monologue III, ‘Worldview’, Reproduced in Beiser, 
1996 p186.) See also Wagner’s remark that science has ‘dissected Nature into 







































































57	Discourse on Thinking (First Published as Gelassenheit 1959) Translated by John 
M Anderson and E Hans Freund, Harper Row, New York 1966 p56. 
58	Quoted	in	Ceaser,	1997	p196.		
59	Quoted	in	Ceaser,	1997	p199.	
60	‘Andenken, Erläuterungen zu Hölderlins Dichtung’ Gesamtausgabe Vittorio 































(Interview	took	place	23	September	1966)	p214. As Ceaser notes, Heidegger’s 
ideas have exercised a ‘profound influence’ on subsequent thinkers. (1997 p211.) In 
the post war period, through the work of Jean-Paul Sartre and others, his anti-
Americanism, now shorn of any references to National Socialism, came somewhat 
paradoxically to be fused with Marxist ideology, producing the intellectual foundation 
of the European Left. It has been mostly because of this that anti-Americanism has 





























































Democracy's Guardian: A History of the German Federal Constitutional Court, 
Oxford University Press 2015 pxxiv.)	
69	Geyer, Michael ‘America in Germany: Power and the Pursuit of Americanization’ 
in Trommler, Frank and Shore, Elliot (Eds) The German-American Encounter: 
Conflict and Cooperation between Two Cultures, 1800-2000 Berghahn Books, New 
York and Oxford 2001 p121. 
70	The observer Richard Merritt has summarized the overall US posture during the 
immediate post war period as ‘modified colonization’ whilst noting that many 
contemporary sources expressed a deep concern regarding the imposition of “our own 
particular way of life on the Germans’ and its possible long term consequences. 


































































79	Davis, Belinda ‘New Leftists and West Germany: Fascism, Violence, and the 
Public Sphere, 1967-1974’ in	Gassert, and Steinweis, (Eds) 2007 p212.	
80	Gardner Feldman, Lily ‘The Jewish Role in German-American Relations’ in 
Trommler, Frank and Shore, Elliot (Eds) The German-American Encounter: Conflict 
and Cooperation between Two Cultures, 1800-2000 Berghahn Books, New York and 
Oxford 2001 p182. 
81	Quoted	in	Hindenburg, Hannfried von Demonstrating Reconciliation: State and 































86	See	Adorno,	Theodor	W	The Culture Industry: Selected Essays on Mass Culture 
Routledge, London 1991. As Hermand writes, when Adorno returned to Frankfurt in 
1949 after his enforced exile in the USA, he was at first encouraged by what he called 
the ‘humanistic intellectuality’ that he unexpectedly found in Germany, as he noted in 
his essay ‘Auferstehung der Kultur in Deutschland [‘Resurrection of culture in 
Germany].’(Hermand, in Stephan (Ed) 2005 p68.) His initial optimism rapidly gave 











































































































































































107 Huyssen, 1989 p25. Buchloh is clearly a major exception, as is Arthur Danto. 
Kiefer’s work, writes Danto, is  ‘empty, stripped of brightness and warmth by an act 
of showmanly will in order to transmit a sense of false despair’. (Danto, Arthur C 
‘Anselm Kiefer’ Encounters and Reflections: Art in the Historical Present Farrar 
Strauss Giroux, New York 1990 p239.) It is ‘a heavy-handed compost of shallow 































108	Saltzman,	1999	p101.	According to Saltzman, his ‘apotheosis’ in America 































111	The Sublime is Now’ [1948] reproduced in Danchev, Alex (Ed) 100 Artists’ 
Manifestos From the Futurists to the Stuckists Penguin, 2011 p326.	

































119		Rosenberg first used the term in his 1952 essay, ‘The American Action Painters’. 
The essay is the source of his oft-cited remark that at ‘a certain moment the canvas 
began to appear to one American painter after another as an arena in which to act... 
What was to go on the canvas was not a picture but an event.’ (‘The American Action 





































has also parodied the notion of artistic inspiration. 'I stood in front of the canvas’, he 
has said, ‘and wanted to paint a bouquet of flowers. Then I received orders from 
higher beings: no bunch of flowers! Paint flamingos! First I wanted to continue 
painting, but then I knew that they were serious [Ich stand vor der Leinwand und 
wollte einen Blumenstrauß malen. Da erhielt ich von höheren Wesen den Befehl: 
keinen Blumenstrauß! Flamingos malen! Erst wollte ich weiter malen, doch dann 
































































































minimalist	intent’.	(1998	p171.)	Biro identifies a precedent for his critique of 
Minimalism in Beuys’s installation Fond III (first exhibited 1969), in which Beuys 
uses forms derived from Minimalism at the same time as he re-establishes subject 





133	Interviews, Dec 1986 quoted in Rosenthal, 1987 p156 n4. The German variety of 
Pop Art is often known as ‘Capitalist Realism [Kapitalischer Realismus],’ after the 





























135	Schütz, Sabine ‘Anselm Kiefer’s Wege Der Weltweisheit – Die Hermannsschlacht. 
Eine Deutsche Genealogie’	in	Dickel, Gallwitz, Schmutz, and Schütz 2007-8 p18. 
136	As Hermand notes, Pop Art had been the subject of ‘a short-lived wave of protest 
from West German high-culture devotees.’ (In Stephan (Ed), 2005 p74.) In 1964, the 
journal Das Kunstwerk [The Work of Art] dismissed American Pop Art as 
“supermarket art” or “non-art” based on mere “unimaginative banalities” in contrast 
to the elitist art of abstract painting. (Quoted in Harmand, in Stephan (Ed), 2005 p74.) 
This was an exception to the general tendency of the German art establishment – 
noted in the previous chapter -- to endorse Artistic imports from America.	





























138	Kosuth, Joseph ‘Art After Philosophy’ Reprinted from Studio International 
(October, 1969)[http://www.lot.at/sfu_sabine_bitter/Art_After_Philosophy.pdf. 

























143 Quoted in Weikop, Christian '‘Occupations’: A Difficult Reception', in Weikop, 
Christian (Ed.), 2016. Accessed 5 May 2017. 
144	It seems clear too that, in Kiefer, such objects continue to have a referential value, 
whereas in conceptual art it is this quality that is necessarily banished. In this respect, 
his use of found objects is similar to that of Beuys. For example, whilst the latter’s 
Bathtub of 1960 recalls Duchamp’s factory-produced readymades, Beuys 
acknowledged that it was intended to have a symbolic, relational function. It had, he 
claims, ‘nothing to do with the concept of the readymade’ but ‘relates to the reality of 
being born in such an area and in such circumstances’. (Quoted in Buchloh, 2003 
p52).  As Buchloh comments, Beuys thus reintegrates the object ‘into the most 
traditional context of literary and referential representation: this object stands for that 
idea, and that idea is represented in this object’. (2003 p52). And it is precisely 
because of his departure from conceptualism, and a return to the traditional 
understanding of meaning, that Buchloh castigates Beuys. 
145	See	Buchloh,	in	Wallis	(Ed),	1984. Whilst recognizing that Kiefer’s work can be 
understood as a gesture of defiance ‘against the dominance of American art during the 
entire period of reconstruction’, Buchloh sees its figurative aspect as affirmative of 
the status quo. (In Wallis (Ed), 1984 p125.) The periodic return in art to figuration 
has, according to Buchloh, always coincided with the resurgence of repressive 
regimes, as was the case with the so-called ‘Rappel à l’Ordre’ of 1926, which 
heralded the rise of fascism. This is because figuration relates to classicism, and 
therefore evokes order and stability. A society that promotes figuration is thus 
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promoting the idea that such order obtains, and this is a vital requirement of 
authoritarianism. ‘It is endemic’, writes Buchloh, ‘to the syndrome of 
authoritarianism that it appeal to and affirm the “eternal” or ancient systems of order.’ 
(In Wallis (Ed), 1984 p111.) Abandoning its subversive, critical function, figurative 
art can only be affirmative of a dominant ideology. It entails the transformation of 
‘the subversive function of aesthetic production to plain affirmation.’ (In Wallis (Ed), 
1984 pp117-8.) Donald Kuspit published a riposte to Buchloh in defense of the use of 
figuration by Kiefer and other German painters such as Baselitz (see Kuspit, in Wallis 
(Ed), 1984 pp137-51). The return of figuration, in Kuspit’s view, is critical precisely 
in virtue of the fact that it represented the negation of an established idiom, namely 
abstraction, which having been long since subsumed into the mainstream culture had 
lost its critical edge. ‘Abstraction today’, he writes, ‘does not, as it once did, force us 
back on ourselves in a searching critical process. Instead, today it is painterly 
figuration that comes to us as critically significant, forcing us to be self-conscious and 

































2	‘Notizen	zur	neuen	Anthropologie’,	quoted	in	Buck-Morss, Susan The Origin of 
Negative Dialectics: Theodor W Adorno, Walter Benjamin, and the Frankfurt 

































3	Adorno, Theodor and Horkheimer, Max Dialectic of Enlightenment (Translated by 































4	O’Connor, Brian Adorno’s Negative Dialectic: Philosophy and the Possibility of 

































5	1637, quoted in Mirzoeff, Nicholas An Introduction to Visual Culture Routledge, 



























6	Meditation	2	(1641)	Reproduced	in	Oeuvres de Descartes, Adam, Charles, and 
Tannery, Paul (Eds.) Paris 1904 Volume 7 p34. 
7	The process whereby sensory information resolves itself into concepts is what Kant 
refers to as the ‘synthesis of the manifold’. It is ‘the act of putting representations 
together and grasping what is manifold in them in one cognition.’ (Kant, Immanuel 
Critique of Pure Reason First Published 1781 Translated by Guyer, P and Wood, A 
Cambridge University Press, 1987 p77.)	
8Phenomenology	of	Mind	(First	Published	1807),	quoted	in	Jarvis,	Simon Adorno: 





























11 Hegel’s position regarding the Enlightenment, like that of Marx, is an ambiguous 
one. Whilst he is a rationalist, and assumes the possibility of full rational knowledge, 
he is at odds with the Enlightenment belief in universal values, arguing that values are 
contingent and dependent upon the epoch in which an individual lives, which differs 
from other epochs according to its historical location in the process of the working out 
of ‘absolute spirit’. As John E Toews writes, Hegel connects reason ‘to the necessity 
of cultural and temporal difference rather than the universality of nature’. (‘Berlin’s 
Marx: Enlightenment, Counter-Enlightenment, and the Historical Construction of 































14	Philosophy of Right, quoted in Jarvis, Simon Adorno: A Critical Introduction Polity 

































































































24	Instrumental reason, as Jarvis writes, is ‘reason used as a tool without regard for the 
specific qualities of the object’. (1998 p120.)		O’Connor notes that members of the 
‘second generation’ of critical theorists such as Habermas have directed attention 
away from epistemology to the rationality implicit in communicative norms, towards 
‘communicative reason’ rather than instrumental reason. (2005, p168.)  
25	Adorno,	 1966/2007	 p5.	 As	 Murray	 Dineen	 points	 out,	 Ashton’s	 translation,	
which	 is	 the	 standard	 one,	 is	 in	 this	 case	 rather	 free.	 ‘Contradiction’	might	 be	
closer	to	the	original	German	than	‘remainder’.	A	more	literal	translation	might	
read	 ‘objects	do	not	 go	 into	 their	 concepts…these	 get	 into	 [go	 into,	 produce	 a]	
contradiction	with	 the	 traditional	 norm	 of	 adequacy.’	 (Dineen, Murray Friendly 
Remainders: Essays in Musical Criticism After Adorno McGill-Queens University 
















































































































































































44Adorno’s thesis is that forms of mass culture such as cinema are targeted at the 
proletariat with the intention of neutralizing resistance in a totalized society.  The 
proletariat spectator, in Adorno’s view (contrastingly with Walter Benjamin’s notion 























sameness, and the ubiquity’ of mass culture to a state of stupefaction, as he writes in 
‘On the fetish character in music and the regression of listening	(in	The Culture 
Industry: Selected Essays on Mass Culture Routledge, London 1991 p138)’. Adorno’s 
‘culture industry’ makes for automated reactions, weakening ‘the forces of individual 
resistance’. (1991 p138.) Indeed, the defining characteristic of Adorno’s spectator is 
one of induced regression.  
45	Buck-Morss,	1977	p36.	
46	There	is	a	suggestion	of	this	view	of	the	subject	in	Heidegger’s	remark	that we 
‘must understand this word subiectum… as the translation of the Greek hypokeimon. 
The word names that-which-lies-before, which, as ground, gathers everything onto 
itself.’ (The Question Concerning Technology Translated by William Lovitt, Garland 








































































































Marcuse (One-Dimensional Man: Studies in the Ideology of Advanced Industrial 





























57	‘Commitment’,	in	Adorno	(et	al),	1977.	To a considerable extent, this essay can be 
seen as a riposte to Jean-Paul Sartre’s essay of 1948 ‘What is Literature?’, in which 
Sartre had invoked the concept of commitment in art, understood – as Adorno puts it - 






























































65	Adorno,	1952	p27. Synthesis, in Adorno’s opinion, is in any case a form of 
dilettantism, a ‘jack of all trades’ approach to artistic production that sees a 
practitioner in one discipline hubristically assuming expertise in another. This is 
therefore his view of Wagner, which he shares with Thomas Mann, a passage from 
whose essay ‘Leiden und Grösse Richard Wagners’ of 1948 he quotes with approval. 
‘The idea of uniting all the arts’, writes Mann, ‘is itself dilettantish and, in the absence 
of the supreme effort entailed in subjecting them all to his [Wagner’s] overwhelming 
genius for expression, it would have remained at the level of dilettantism. There is 
something dubious about his relations with the arts; insane though it sounds, there is 
something inartistic about it.’ (Quoted in Adorno, 1952/2005 p19.) 
66	‘Art and the Arts [1967]’, in Can One Live After Auschwitz? A philosophical 
Reader Edited by Rolf Tiedemann Translated by Rodney Livingstone (et Al) Stanford 

































































































76	Adorno,	Theodor	‘On the fetish character in music and the regression of listening’	




79 The Gesamtkunstwerk was in Adorno’s view	the forerunner of the culture industry, 
inducing a collective ‘somnambulance’ in the population and rendering it incapable of 
perceiving the rising forces of totalitarianism, as Dineen comments. (2011 p115.) In 
common with Siegfried Kracauer, Adorno viewed it as denying the possibility of 
critical thought (See Kracauer, Siegfried and Levin, Thomas Y ‘The Cult of 
Distraction: On Berlin’s Picture Palaces’ in New German Critique No. 40, Special 


































83	See Adorno, Theodor W Mahler: A Musical Physiognomy Translated by E 

































































































































































91	Baqué notes that Kiefer’s interest in alchemy arose from his discovery of Lorenzo 
Lotto’s ‘intarsia’ panels (a form of inlay similar to marquetry) for the Basilica of 
Santa Maria Maggiore in Bergamo, which incorporate references to alchemy. (2016, 
p297 n2.) Kiefer has himself related his creative process to alchemy, as Richard 
Davey notes (‘In the beginning is the end and in the end is the beginning’, in Davey, 
Soriano and Weikop (Eds), 2014 p50). 
92	See	Huffman,	William	H	Robert	Fludd	North	Atlantic	Books	2001.		































who	shared his interest in alchemy (as Alain Borer notes, it is this that partly explains 
Beuys’s regular use of fat, which he saw as a ‘supremely alchemical material’),	as	
well	as	his interest in the concept of the microcosm and macrocosm, which he derived 
from his study of the work of the 16th century Swiss alchemist, Paracelsus. (Borer, 









































































































































4	See for example Barnard, 2003 p57. But the Jena group themselves saw the values 
of the Middle Ages as anticipating those of the French Revolution.  In this respect, 
the Middle Ages seemed to them thoroughly modern. ‘Never was there more liberty, 
equality and fraternity’, says Schlegel, ‘than in the Middle Ages’. (Philosophical 
Apprenticeship (excerpts), No 1255 reproduced in Beiser (Ed), 1996 p165.) What was 
more, ‘these were their best in Germany’. (Ibid.) As Beiser points out, the re-appraisal 
of the Middle Ages had in any case been underway for some time, having been 
instigated by Herder (amongst others) in his Auch eine Philosophie der Geschichte 
der Menscheit of 1774 (1996 pxxix). Thus the Romantics were simply adding to an 
established discourse. Nor were they reactionary in the political sense. Endorsing the 
liberal call for increased participation in the democratic process, they set themselves 

































6	‘Modernist Music’ in Brooker, Peter, Gasiorek, Andrzej, Longworth, Deborah, and 
Thacker, Andrew (Eds) The Oxford Handbook of Modernisms Oxford University 
Press, 2010 pp599-617. 
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University	Press,	1999	p15. We should note, however, that such a date finding 
exercise is ultimately futile. As Geoff Gilbert has observed, the quest for a definite 
starting point is ‘doomed to failure’, since the only history that modernism has, 
properly speaking, is ‘its institutional history’. (Quoted in Shiach, in Brooker, 
Gasiorek, Longworth and Thacker (Eds), 2010 p20.)  Gilbert is no doubt thinking 
here of commentators such as Alfred Barr, the first director of the Museum of Modern 
Art in New York, who was responsible in 1936 for the institutionalization of a highly 
influential narrative of modernism based on a teleological trajectory from 































10 ‘What is Counter-Enlightenment?’ in Mali and Wokler (Eds), 2003.  
11	Lila,	in	Mali	and	Wokler	(Eds),	2003	p8.	





























13	Berlin, Isaiah, The Magus of the North: J G Hamann and the Origins of Modern 
Irrationalism Murray, London 1993 pp4, 23, 121. 
14	‘Berlin and the German Counter-Enlightenment,’ in Mali and Wokler (Eds), 2003.	
15	Beiser,	in Mali and Wokler (Eds), 2003 p108. Counter-Enlightenment thinkers also 
launched an attack on what they called the ‘tyranny of reason’, the use of reason to 
justify oppression. Here they anticipated Berlin’s warning against the abuse of what 
he refers to as ‘positive liberty (see Berlin, Isaiah ‘Two Concepts of Liberty’, in 












































































16	Bribitzer-Stull, Matthew Understanding the Leitmotif: from Wagner to Hollywood 
Film Music Cambridge University Press 2015 p9. 
17 Scruton, Roger The Ring of Truth: The Wisdom of Wagner’s Ring of the Nibelung 
Allen Lane 2016 p148. 
18	Source:	Dunning,	Alan	‘Guide	to	the	Ring’s	Musical	Motifs’	Appendix	to	Heise,	
Paul	The	Wound	That	Will	Never	Heal	Wagnerheim.com  
19 ‘Leitmotif, temporality, and musical design in the Ring’ in Grey, Thomas S (Ed) 
The Cambridge Companion to Wagner Cambridge University Press, 2008 p87. It was 
Wolzogen also who was first responsible for identifying and giving names to the 
leitmotifs in Wagner's later dramas (see Scruton, 2016 pp157-161).  







































































































































































































































































































































42	Steinby, 2009 p58. 
43 Quoted in Steinby, 2009 n24, p73. 
44 2002, p64. 
45 Fichte Studien, quoted in Nassar, Dalia The Romantic Absolute: Being and 
Knowing in Early German Romantic Philosophy, 1795-1804 University of Chicago 
Press, 2014 p23. 











































47 Quoted in Nassar, 2014 n18 p316. 
48 Quoted in Nassar, 2014 p241. 
49 Heidegger, Martin History of the Concept of Time (First Published 1925) Indiana 
University Press, 1985 p202. 
50	‘Eye and Mind’, in Merleau-Ponty 1961/1993 p124. 
51 Crowther, Paul Art and Embodiment: From Aesthetics to Self-Consciousness 
Oxford University press, 1993 p102. 
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Lukács	argues	that	consciousness	in	bourgeois	society	has	become	‘reified’,	or	
‘fetishized’,	by	which	he	means	that	it	follows	the	fetishized	form	of	commodities,	as	
proposed	by	Karl	Marx.52			What	Marx	indicates	by	‘commodity	fetishism’	is	the	
process	whereby	the	relationships	involved	in	the	production	of	goods	in	capitalist	
(or	‘bourgeois’)	society,	which	are	in	fact	relationships	among	people,	are	made	to	
appear	as	if	they	are	relationships	among	objects.	A	product	of	human	labor	
embodies	a	set	of	human	values;	amongst	these	are	the	value	attached	to	the	effort	
expended	in	its	production,	its	usefulness	or	‘use	value’,	and	certain	social	values,	
including	the	value	encoded	in	the	worker/capitalist	relation	(which	is	based	on	
exploitation).	Having	been	placed	on	the	market,	however,	a	product	becomes	a	
‘commodity’,	which	entails	the	cancellation	of	these	multiple	values	and	their	
replacement	with	a	single	one:	that	of	the	commodity’s	‘exchange	value’,	its	value	in	
relation	to	other	commodities.	In	the	process	of	commodification,	a	set	of	human	
values	thus	becomes	a	value	between	things	(hence	the	term	‘reification’).	In	
essence,	the	commodity	stands	for	something	other	than	itself;	it	is	a	
representation,	or	rather,	a	misrepresentation,	of	a	social	reality,	which	it	serves	to	
obscure.	Furthermore,	the	commodity	seems	to	acquire	a	species	of	autonomy,	
behaving	as	if	it	has	a	life	of	its	own.	It	becomes	a	kind	of	independent	being,	in	the	
manner	of	a	pagan	fetish.	Lukács	argues	that	in	modernity,	this	fetishization	has	
permeated	‘the	total	outer	and	inner	life	of	society’,	even	as	far	as	the	realm	of	
modern	consciousness,	so	that	the	thought	objects	of	the	latter	are	characterized	by	
a	comparable	illusion	of	autonomy.53			In	reified	consciousness,	the	illusion	consists	
in	the	way	social	facts	appear	to	be	independent	of	historical	processes.	Where	
commodity	fetishism	obscures	the	social	origins	of	a	product,	reified	consciousness	
fails	to	discern	the	social	origins	of	social	facts	(here	we	see	the	connection	of	
reification	with	identity	thinking’s	confusion	of	form	with	content).	The	effect	of	
reification	is	the	confusion	of	what	Lukács	calls	‘second	nature’,	that	is,	a	product	of	
ideology,	with	‘first	nature’,	a	‘given’	or	independent	reality.	In	bourgeois	society,	he	
tells	us,	‘the	commodity	structure	of	all	‘things’	and	their	obedience	to	‘natural	laws’	
is	found	to	exist	already	in	a	finished	form,	as	something	immutably	given’.54			Thus	
the	problem	for	Lukács	with	thought	that	has	become	reified	is	that	it	loses	its	power	
to	recognize	social	fact.	In	consequence,	as	O’Connor	notes,	it	loses	‘its	critical	
capabilities.’55			Reified	consciousness,	in	brief,	results	in	a	loss	of	agency.	
	
	 	
																																																								
52	See	Marx,	Karl	Capital	(First	Published	1867)	Volume	1,	Book	1,	Part1:4	
Lawrence	and	Wishart,	London	1971.	
53	The	Phenomenon	of	Reification’,	in	History	and	Class	Consciousness	(1923)	
https://www.marxists.org/archive/lukacs/works/history/hcc05.htm.	Accessed	
12	March	2016.	
54	Ibid.	
55	O’Connor,	2005	p10.	
	 271	
Appendix	4:	Death	Fugue	
	
Black	milk	of	daybreak	we	drink	it	come	evening	
we	drink	it	come	midday	come	morning	we	drink	it	come	night	
we	drink	it	and	drink	it	
we	spade	out	a	grave	in	the	air	there	it	won't	feel	so	tight	
A	man	lives	at	home	who	plays	with	the	vipers	he	writes	
he	writes	in	the	German-born	nightfall	
the	gold	of	your	hair	Margarete	
he	writes	it	and	steps	out	of	doors	and	the	stars	are	aglitter	he	whistles	his	hounds	
out	
he	whistles	his	Jews	off	has	them	spade	out	a	grave	in	the	ground	
he	orders	us	play	up	for	the	dance	
	
Black	milk	of	daybreak	we	drink	you	come	night	
we	drink	you	come	midday	come	morning	we	drink	you	come	evening	
we	drink	you	and	drink	you	
A	man	lives	at	home	who	plays	with	the	vipers	he	writes	
he	writes	in	the	German-born	nightfall	the	gold	of	your	hair	Margarete	
the	ash	of	your	hair	Shulamith	we	spade	out	a	grave	in	the	air	there	it	won't	feel	so	
tight	
	
He	yells	you	there	dig	deeper	and	you	there	sing	and	play	
He	grabs	the	nightstick	at	his	belt	and	swings	it	his	eyes	are	so	blue	
You	there	dig	deeper	and	you	there	play	loud	for	the	dance	
	
Black	milk	of	daybreak	we	drink	you	come	night	
We	drink	you	come	midday	come	morning	we	drink	you	come	evening	
We	drink	you	and	drink	you	
a	man	lives	at	home	the	gold	of	your	hair	Margarete	
the	ash	of	your	hair	Shulamith	he	plays	with	the	vipers	
he	yells	play	sweeter	for	death	Death	is	a	German-born	master	
yells	scrape	the	strings	darker	you'll	rise	through	the	air	like	smoke	
and	have	a	grave	in	the	clouds	there	it	won't	feel	so	tight	
	
Black	milk	of	daybreak	we	drink	you	come	night	
we	drink	you	come	midday	Death	is	a	German-born	master	
We	drink	you	come	evening	come	morning	we	drink	you	and	drink	you	
Death	is	a	German-born	master	his	eye	is	so	blue	
He	shoots	with	lead	bullets	he	shoots	you	his	aim	is	so	true	
a	man	lives	at	home	the	gold	of	your	hair	Margarete	
he	lets	his	hounds	loose	on	us	grants	us	a	grave	in	the	air	
he	plays	with	his	vipers	and	dreams	a	dream	Death	is	a	German-born	master	
	
The	gold	of	your	hair	Margarete	
The	ash	of	your	hair	Shulamith	
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